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ABSTRACT

This paper presents a critical approach to design choices in modern Turkish school textbooks.
After presenting the developments in Turkish education system after the establishment of the
Republic of Turkey, the ongoing problems in the designs of textbooks are investigated,
questioning the effects of the changes in modern Turkey’s ideological views. The textbooks
published under AKP administration are studied in regard to usage of typefaces, grids, proper
images and overall book design choices. The examples demonstrate that proper choices
according to design basics are seldom used in school textbooks.
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When [ was attending senior high school in 1998, I was surprised by the sloppy images used
in our textbooks. But what has struck me was most of the images in our textbooks were
mostly simple drawings based on actual photographs. In the final pages of literature text book,
there were short biographies of the authors accompanied with little drawing of them. Some of
those pictures were drawn from authors’ well known photos, which almost gained a cult
status.

I always wondered the reason of this aesthetic choice as a youngster. Why the ministry is
using cheap looking acrylic paintings instead of actual photos. The answer is still a mystery.
As Susan Sontag underlines, photography always seems “more real” than other visual media
with its claim to capture reality (Sontag, 2008: 86). So what was the goal of this effort?
Presenting something that has been claimed “more real” in a less real way? A reason can be
with the bright colors the authorities are trying to attract more attention of the students. |
cannot think about a second reason.
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Whatever the ministry’s motive was, the aesthetic choices of the Turkish textbooks remained
an issue of interest for me. So I decided to study the current aesthetic choices in the school
textbooks. These choices include every visual element presented in the textbooks, from the
background color to the images used in them. All the evaluations will be made according to
my understanding of aesthetics and my taste; a white Turkish citizen equipped with western
aesthetic taste. By stating this, I acknowledge my status as criticized by Pierre Bourdieu in his
1984 book, Distinction: a Social Critique of the Judgment of Taste:

... Universal History', which has rightly been seen as the expression of the
sublimated interests of the bourgeois intelligentsia; this intellectual
bourgeoisie, ... 'consists primarily in its intellectual , scientific or artistic
accomplishments’', occupies an uncomfortable position in social space, entirely
homologous to that of the modern intelligentsia: 'an elite in the eyes of the
people ...(Bourdieu 1984: 492)

It would be better to start with a brief history of Turkish education policies. The history of
Modern Turkey dates back to 1923, when the republic is founded. Although the most notable
reform in modern Turkey was the shift from Ottoman alphabet to Latin letters in 1928 as a
part of the modernization project, the law that shaped the Modern Turkey’s education system
was “Basic Law of National Education,” that put into use in 1924. Modernization Project’s
primary goals were to create a Turkish identity and culture according to western values. The
Ministry of Education dates back to 1857, the reign of Sultan Mahmud II. Even before that
date various formations functioned as the decision mechanisms in Ottoman Empire!.

This system was prepared with the help of foreign scientists and intellectuals. John Dewey
was among the board members, who helped the preparation of Soviet Russian and Chinese
education systems (Akinoglu, 2008). This also hints the importance of centralized, totalitarian
control over the education.

The centralization of control over textbooks also coincides around these dates. The first
available decision index of Board of Education and Training includes many decisions about
the books that are going to be used, dates back to 19272, All textbooks, no matter which
course they belong, have been reaching beyond their disciplinary boundaries and including
themes to support nationalism and western values (Cayir and Giirkaynak, 2008)

This centralization and top-down process was especially necessary for creation of the
idealized “Modern Turks”, a secular and westernized generation. This situation continued
throughout the single party period. The revised Turkishness formed the core of this system.
(Cay1r and Giirkaynak, 2008)

In the multi-party period, post 1950, textbooks democratized and became more
embracing the differences. This situation developed until 1970s. In 1973, upholding of
Turkish nationalism was re-established in textbooks. And after the 1980 coup d’état, a strong

Thttp://www.meb.gov.tr/milli-egitim-bakanliginin-kisa-tarihcesi/duyuru/8852, 08.06.2018

2 http:/ttkb.meb.gov.tr/kurulkararlari/fihristler/fihrist 1927.pdf, 08.06.2018
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reliance on militarism and religion was started in textbooks, to keep young minds away from
dangerous topics such as communism.

Starting from 1980s, Turkey has started to integrate into global free market economy
and the discussions about joining the European Union have begun. This process led the
education system to become more democracy and human rights oriented (Cayir and
Giirkaynak, 2008). This situation is also valid for the AKP (Justice and Development Party)
administration, which has started in 2001. Isil Egrikavuk (2011) notes that the stereotypes
such as the “fearless Turk” and “housewife mother” have been fading away since AKP period
have started.

The brief history that I have presented above was about the content of the texts. It showed
how the changing ideologies affected the topics that are being taught. But how do these
changes affect the images? There is an interesting account from 2003: Board of Education and
Training has removed a representative picture of a Turkish family from primary schools’
Social Studies Textbooks. The reason was one of the family members were blonde. According
to the board, Turks cannot be blondes, regardless of Turkic tribal confederations such as
Kipchaks. The picture was changed with a picture of a darker family (Atakan 2003).

This example is particularly interesting when studied according to battling ideologies. The
pre-AKP period was marked by the Kemalist ideology which relied strongly on western
values, secularism and nationalism. Being traditional and religious was considered as bad
attributes and belittled. In that period, blond might have meant more western, more similar
with Mustafa Kemal. Then AKP was elected as the governing party, which celebrated being
religious and traditional and tried to embrace traditional majority. And apparently, the
majority is believed to be dark.

To start analyzing the images used in them, we need to study textbooks as a medium that
images are presented in. W. J. T. Mitchell presents ten theses on media in his book What do
Pictures Want? According to him, a medium is a complex social institution that contains
individuals within it and is constituted by a history of practices and rituals (Mitchell, 2005:
213). If we textually analyze textbooks, this argument is correct. Texts carry out traces from
various ideologies that I have summarized before. I cannot say the same thing for the images.
The way images used in 2013 textbooks and the way the books are designed actually have no
tradition, nor do they belong in any continuity.

Another thesis of Mitchell is, images reside within media the way organisms reside in a
habitat (2005: 216). A general overview of school textbooks, from primary school
mathematics to graphic design textbook of vocational schools proves that images do not
reside in these textbooks. Textbooks are invaded by them. There is an abundance of images,
colors and boxes. This situation results in difficulty in focusing a specific part of the page, at
least for me. This hectic status of images in school textbooks also renders the final thesis of
Mitchell: We address and are addressed by images of media (2005: 217). The images of these
books become overwhelming. When departed from the text, finding the image to relate it
becomes a problem and requires a significant effort.
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If I need to say a few words about the general design of the books, the first thing that attracts
attention is the color choice. Colors like magenta, blue, orange and red are frequently used
with high saturations. As Herbert Zettl describes, high saturation increases the color energy.
The common compositional practice is using high energy colors over the low energy
background colors, such as grey (Zettl, 2011: 73). In the index of Art History I textbook for
example, yellow typography is used over pink box with similar saturation. This lack of
contrast and neglecting of opposing color energies renders the text unreadable.

In the ninth page of Graphic Design 11, is completely magenta with white texts on it. Zettl
warns visual studies students about this amount of color energy:

Painting a background a high-energy color tends to reduce the energy of the
more active foreground. Worse, it assaults our senses so much that we tend to
protect ourselves with sensory filters that, in time, cause us to ignore the colors
altogether. (2011: 73)

The color harmony is another problem in textbooks. According to Zettl, rules suggest that
colors harmonize best when they are close to each other on the hue circle, on opposite sides of
it, or on the tips of an equilateral triangle superimposed on it (2011, Color Plate F). However,
in textbooks, for example, in Graphic Design 11, colors that are no way harmonious are used
together. And, [ am reminding, this is a graphic design textbook.

One wonders if this use of colors is also a kind of reaction against the ongoing battle between
the new government’s nostalgia for the Ottoman regime and the Kemalist/secular one. This
requires a study of color habits during the Ottoman Regime. Ottoman Empire was a
polyphonic regime; it consisted of various ethnic and religion groups. The color use of the
Empire was also affected by its Turkic roots and Chinese Empire. Four colors were widely
used. Black, white, red and blue, which also have found their place in Turkish mythology.
These colors were also direction indicators. Alongside these colors, yellow symbolized the
court of the country; the throne of the sultan. Green, like in many other cultures, symbolized
nature and used in many Turkish flags. Around palace bright colors were preferred, whereas
outside paler ones were commonly used (Kucukerdogan et al. 2006).

As for the Ottoman costumes, the preferred colors were purple, dark blue, white, green,
brown, black and yellow. The use of these colors depended on the hierarchical status, religion
(non-Muslims were prohibited from wearing green), events (like funeral, war, etc.), status
(widow, wishing good luck, etc.). (Giindes et al. 2006)

In the light of these examples I can say that textbooks of AKP administration have no desire
to re-establish the color schemas of the former Turkish states. The color use of the
contemporary textbooks has no roots in Turkish history. Even if we study the costumes of the
Ottoman Empire, we see that the combinations were kept simple and harmonious, unlike the
textbooks.

There is also much to say about the general page designs for the textbooks. The typeface used
in these books is Arial, a typeface invented in 1982 by a team formed by Microsoft. Because
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of this corporal backup fueled with Microsoft Windows sales, it became one of the most
common typefaces in the world. In spite of its wide usage, the typeface is criticized by
professional designers and typography enthusiasts because of its similarity with two other
typefaces: Helvetica (invented in 1957) and Grotesque (invented in 1915). Especially
Helvetica quickly became a phenomenon among professional designers; it is the first typeface
that has a feature documentary (Simonson 2001). Few of the textbooks have preferred to use
Helvetica, such as Turkish 8.

Another problem regarding the typefaces is the multiple usages on a single page. In her 2004
book, Thinking with Type, Ellen Lupton states that using a different font emphasizes a word,
separating it from the rest of the work (Lupton 2004:99). Also designer Paul Felton included
an article stating, “Thou shalt not apply more than three typefaces in a single document” in his
entertaining manifesto, The Ten Commandments of Typography/Type Heresy (Garfield, 2012:
255). This is just a warning though, not a fixed rule. There are lots of examples and guides
about multiple typeface usage, conducted by experienceed typographers.

Unfortunately, none of the Turkish textbooks are designed by such. The 80" page of
Democracy and Human Rights textbook is assembled using five different typefaces. We see
sans serif letters with serif ones, highly ornamented characters with Helvetica; condensed
titles with loosely tracked ones, which is listed among type crimes in Lupton’s book (Lupton,
2004: 80).

There is another problem regarding the letter in the textbooks: using the suitable font for the
topic. Textbooks for Science and Technology courses are noteworthy on this topic. The
typeface is Caslon Antique, a font that emulates the old metaltype letter outputs that are
deformed because of overuse. Generally, this font is used when a modern gothic look is
sought in design: it was used in Warhammer Fantasy Role-Play game box (2005), on covers
of A Series of Unfortunate Events book series (1999-2006) and by metal bands like Sepultura
and Sisters of Mercy. This situation makes this typface desicion really radical for a
technology book.

The alignments of the texts in these textbooks are usually justified. This means the left and
right spaces of the texts are even. This is a risky choice as this alignment can cause uneven
spacing among words. Generally the problem is solved with hyphens, but in some books, such
as History 9, uneven spacing among words becomes disturbing.

The main problem of Turkish textbook designs is the lack of grids. Grid establishes a system
for arranging content within the space of a page, screen or built environment (Lupton 2004:
113). It helps the arrangement of columns, images, graphs; every visual element within a
given space. Grid also creates a hierarchy among the elements of a given space, if necessary.

The grids also functions as frames. French philosopher Jacques Derrida has studied the
significance of the frame in western art in his essay, The Parergon. The word “parergon”
originates from Greek and means “beside the main subject.” According to Derrida, frames are
forms that are separate from the works of art and they are beyond simple ornamentations
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(Derrida, 1979: 18). Frames mark the difference of the work of art from the everyday life. A
pedestal or a frame elevates a work and removes it from the realm of the ordinary, by
emphasizing the extraordinary (22).

When we study the grids in the textbooks from a Derridarian perspective, we notice the
overlapping exhibition. Looking the unit pages of Geography textbooks, is like seeing three
Diirer-like engravings hanged over an ugly forest painting, with frames hanged in various
angles on a pink wall. They are not covering the forest, but annoyingly blocking a small
amount of it.

Some frames we encounter in the textbooks defy the idea of frame of Derrida in two ways.
The first defiance is that some frames are so ornamented that they have become more
noteworthy than their content. The unit pages of Geography 11 textbook are designed like a
broken corkboard and every typographic element is presented in some different way: pinned
papers, post-its, colorful tapes or something that looks like plastic. This frame definitely does
not emphasize the main object, but drives it into chaos and makes us loose the track of it, in
my opinnion.

The second defiance is the use of the sides of the images gradient. This process ambiguates
the limit of the image and uncannily merges it with the rest of the space. Thus the frame loses
all its attributes listed by Derrida and the image seems less significant.

The grid can be used for other purposes too. To some Dutch artists, like Piet Mondrian, the
grid was a way to infinite. Their abstract surfaces crossed by linear and horizontal lines and
thus suggested the grid continued beyond the limits of canvas, to infinity. This grid idea was
applied to printed material by the Dutch De Stijl group?. They forced the letters through the
mesh of the grid (Lupton, 2004: 121).

The traces of these kinds of experiments also exist in Turkish textbooks. Formerly mentioned
index of Graphic design 11 book is an example. However in these books, characters are
placed adjacent to the top borders of the boxes they are in. This situation does not suggest
infinity but rather a strict end. Such situation exists in Revolution History 8 too. Unit marks at
the side of the pages are attached to the bottom of the boxes that contain them.

There are also some images, such as the Sultan Mehmed II in the 30 page of History
11 textbook that exceeds the borders and maybe emphasizing the greatness and conquering
abilities of the sultan. Throughout the history books, we notice such going beyond of the grid.
This ability is only attributed to Turkish leaders though. Foreign ones calmly stay in their
grids. In the 61% page of Democracy and Human Rights textbook, there is a picture of
Abraham Lincoln. This is not one of the accustomed photos of him, at least by Turkish
people. According to Turkish gestures, his stance (holding his hands in front of his body) can
be interpreted as cowardly and unable.

3 The philosophy of Dutch De Stijl group was based on functionalism, with a severe and doctrinaire insistence on
the rectilinearity of the planes, which seem to slide across one another like sliding panels. All surface decoration
except color was to be eliminated, and only pure primary hues, plus black and white were to be allowed.
http://char.txa.cornell.edu/art/decart/destijl/decstijl.htm , 14.06.2018
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Shortly, these examples from the textbooks in Turkey show that the grid use is overlooked.
Page harmony is also really difficult to find. All the elements are placed arbitrarily. There is
an abundance of visible boxes, various colors and column usage. This hectic design eliminates
the hierarchy of the elements and makes it abstruse what is important on the page.

The 120" page of Social Sciences 2 textbook is a good example for the general lack of the
grids. In this page nothing is aligned. Especially the speech balloon creates a disturbance.
Also, there are four different typefaces presented in this page, making the output look like an
anonymous ransom letter.

Also, centered image block is a great typographic error, according to Jan Tschichold.
According to him, the correct use of a block must be aligned and be harmonious with the text
(Tschichold, 1995: 210). Tschichold, with many other designers sought a universal
standardization of the printed material. Although I do not agree with this idea, it does not
seem wrong to apply this standardization on a certain group of materials, such as approved
textbooks. When we look at the other second grade textbooks, we cannot see continuity
among them, in terms of design. Every book is perceived and formulated differently. This
creates a visual confusion, according to me.

Apart from the grids, boxes used in the textbooks form another aesthetic problem. Designer
Edward Tufte states that data should be allowed to command on their territories rather than
staying in a box. When data is presented in a visible closed box, he calls the situation a “data
prison.” (Tufte, 1990: 55) Normally, in the textbooks, boxes are used to give additional
information, links or similar data. In the Turkish ones, it is really a challenge to find
something outside a box.

In the content pages of Modern Turkish and World History book, some lines are trapped
inside boxes. A quick glance to these elements and the rest shows that these selections are
arbitrarily done. Apart from being unnecessary, boxes create a hierarchy and make it look like
what is inside the box is more important than the rest. There are literally no pages without an
imprisoned data.

Images are really important elements in textbooks. Colin Ware states that humans acquire
more information through vision than through all other senses combined. By visualization:

Huge amounts of data can be comprehended.

Emergent properties that were not anticipated perceived.
Problems within the data becomes apparent

Large and small scale features of the data facilitated.
Hypotheses formation facilitated. (Ware, 2012: 2—4)

o AN &8

In their analysis of the second grade geography textbooks, Okan Yasar and Mehmet Seremet
used the categorization of the images used in the textbooks, which is suggested by Britenbach.
According to this categorization, illustrations in the books divide into three main categories:
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Firstly, the illustration [sic.] where the text accompanies the illustration as an
explanatory tool but where the main focus is on the picture, and second is the
illustrations prepared for a special text. While illustrations in this group place the
priority on the text, illustrations are used to explain the text or expand its scope.
Finally, illustrations that have very little or no relations to the text, only
decorative purpose illustrations are observed (Yasar and Seremet, 2010: 159).

Considering the Turkish textbooks, I believe that there should be another category, shared by
every single book that is approved by the Ministry of Education: the official images. It is a
legal necessity to include a picture of Mustafa Kemal Atatiirk and a Turkish Flag above the
national anthem.

Especially in upper grades’ positive science textbooks images as explanatory tools are
obvious and useful. Michael Baxandall tried to explain the problems of verbally describing an
artwork over Piero Della Francesca’s Baptism of Christ painting in his 1985 article, Patterns
of Intention. He pointed the futility of describing a painting as no description can take the
place of the visual experience (Baxendall, 1985). Similar problems may occur when an
audiovisual scientific phenomenon is tried to be explained verbally. The drawings are over-
simplified but they do the trick.

Distinguishing the second category from the third one is tricky. There are completely
irrelevant pictures in the textbooks that have doubtlessly falls into third category. ClipArt can
be a good example of these kinds of images, which occupy almost every textbook, creating
alternative distraction points for students (and really are annoying

In Religion Culture and Morals 8 textbook there is an article on eighth page, called Destiny
and Accident. This article is accompanied by a collage of a car accident and vectoral traffic
lights and road signs illustration. The image is obviously prepared for the text, it somehow
expands the text and the text can equally exist without it. So in which category should this
image evaluated? And the vector part is prepared according to grunge aesthetics, which
suggests an ambiguity and hopelessness; not the best design choice to accompany a text on
destiny.

Yasar and Seremet also have studied the visual elements under two topics: Visual and writing
elements. Visual elements include realistic tools, such as photographs, similar tools, such as
line drawings and caricatures and editor tools like graphics, diagrams and maps and tables.
Writing elements include all elements regarding typography (2010: 159). This naming process
is extremely problematic, as the realism of photographs is a topic that is open to debate, why
there is an editor subtitle whereas every subtitle is editorial and, of course, writing elements
are visual too.

The photographs used in the textbooks usually fail to fulfill the complementary functions of
the texts. I was not able to locate the sources of them but they look like as if they have been
taken from personal archives, rather than image banks. Some basic photographic rules are
missing. Photos are either over or under-exposed. Color correction is entirely out of question.
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Like in the 17" page of the Social Sciences 7 textbook, simultaneous use of the photos with
different technical properties, disrupts the continuity among them.

The framing of the photos is another problem. From the birth, human beings seek the vertical
and horizontal accuracy (Zettl, 2011: 104). Even a slight shift in these vectors (Canting)
causes a great disturbance and an uncanny feeling. Tilted perspective is used when dynamism
or grotesque feeling is sought (2011: 136; Thompson and Bordwell, 2010: 194).1t is not likely
that, in the 13" page of Democracy and Human Rights textbook, the authors have sought such
effect, when presenting the campus of Ankara University. This canted frame makes the
viewer think that the building was damaged by an earthquake. Or in the 11" page Art History
1, the tilted piano playing boy can be mistaken for a murder victim by a horror film
enthusiast. Even the Taj Mahal photo in the 29" page of the Art History 2 textbook is canted.

The “similar tools,” or the drawings in the textbooks, are extremely simple. The cheap acrylic
drawings of my youth are replaced with the excessive use of Photoshop. With the pink faced
featureless figures, we find ourselves on the right bottom side of Scott McCloud’s famous
abstraction triangle, where the figures are extending from detailed representations to text
(McCloud, 1994: 52—53).

To sum up, I can say that there is no visual solicitude present in the modern Turkish
textbooks. The design starts like a catastrophe in the books for the former classes and only
slightly gets better in the upper ones. The least distracting textbooks are of science lessons,
still they embed irrelevant visuals. One must spend a great effort to learn something from
these books. I do not believe that even for an average designer creating such books is
possible.
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1, ONITE
GRAFIK
SANATLAR

Konular
+ Grafik Sanatlar ve Tarihi Gelisimi
+ Tarkiye'de Grafik Sanatir ve Grafik Sanatglarn
+ Grafik Sanatlaninin Diger Sanat Dallanyla liskisi

Unit Page from Graphic Design 11

onire ATATURK INKILABI

HAZIRLIK CALISMALARI

1. Ban neler 2
2. Devrim va reform kavramlannin aniamianns aragtnng.
3. AualrkUn sbylev v sazlerden

birini segerek bununla ligh, kompazisyon kurallanna uygun bir yazi yazinz.
4. 15 Ocak 2003 tarihinge Trkiye, idam cezasinin kaldiimasin ngsren Avupa Insan Haklsn

Stizlegr imzaiac Olkemizse
. insan hakisn bir rapor hazeisyne. Raporunuzy seta
Sununiz.

A. ATATURK iNKILABININ DOSUNSEL TEMELLERI

1. Aydinlanma Kavrami

18 ylayl telsefesi, Aydink
Gait ack veritr. Insanki tarihinde zaman zaman toplumsal yasams dizenleyen defier ve narmiann ye-
tersiz kakdigs ghzienmigtir. Aydinianma Cafjinin baglannda da Avnupa'da bayls bir durum yagansyordu.
Kant'in “akh kudlanma cesarati® olarak tanamiadis aydinianma, yeni bir yasama kilavizhik edecek de-
ger ve nomMian aram gabasi olarak ortaya gL

Aydinianma, insanin din ve geleneklers kel kirine bagh kaimakian kunuiup aki ve gorglisry-

Ie yagams ir, Kant! “Ins: o8
gin almama ks kendisinin "B
mu ise Bunun neds-
i . Kilavuzhugu

i aranmaldr Gk insan, o=
lenekler, otoritelerin gArisleri gibi kiawszlar aramigt. Bu nedenle artik, insanin temel ikesi, *Akims kul-
lanma cesaretini gdster!” olmalidsr

Rénesans'tan sone doga bilmisrinde lanmistrr. Insaren

o=

i - Aydinianma, Kazandan by zaferin,

kit dlinyasinda da kazandmas: girigimidir. Bu nedente, Aycinlanma Gafiinda sosyal biimiere biytk

Gnem verimigtir, Boyleiikle tophum yasami gelensklerin kiieliginden kurtanimg, akila yeniden diizen-

lenebimistir. Insamin &zglilk ve mutilulu da bu yolla artrimigtir. Alda duyulan glvenis Aydilanma
Dineminde devist, din ve efjtim akkn fkslerine gore yeni bagtan dzenlemiti.

18. yiizyil aycinlenmassun bir 62aligi de laik dinya grligind temel almast, laikligi yagamin her

alaninda Z Dinyada toplumsal yapenn ve
¥ merkezl araygs alr. -
mass, insanin her icen gecimms, £

a0
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ILKOGRETIM

e. Terkip (Sentez)
Terkip; bilgi we verlarin smiflandmbp tshill ve &
agamadir. Bu szamada bige ve veriler essre dir
. sraya gire yapilandinlacafs tespit edilir. Tesp
FEN VE TEKNOLO]] tamamianir; fazlahk teskl =den bilgilsr ise gik:
sirasinda enlatima akict, sade ve anlagilr bir Gslup
e Tarih! bir olay yazilirken olayla gl cofrafi, sos
tabiat oleyian, yerylzd gekiller, ele alnan toplurr
kervan ticareti, denizailik, bilim, sanat, edebiyst v,
Tarihi olaylar, meydana geldikleri zamamin sartl
DERS KiTABI balzarb'rulaylnnqdenvemﬂmﬂaawhhnm_l
Bigilerin terkibi yapilrken tarafsiz olmaya @
béglerin kuBanibmasing dikkat eddmelidic.
Terkip asamasinda “Atatlrk'dn Samsun'a Cika
almak gerekir. Aymi zamanda Mondros Ategkes
YAZARLAR sonuglan we bu sonuglann Osmanh Deweti'ne
KOMIisYON yapilmahidir.

5. Tarihin Tasnifi (Siuflandinimasi)
Tarh bilimi gok genis bir calisma alamna
incelenmesini glclestirmistir. Bu nedenle tanihl ©
zamana, mekina ve konuya gbre b simflandirma

ﬂ%‘ a. Zamana Gore Tasnif
L%Ql Bu sindflandirmaya gére tarih; gag ve yikzyl gib
Ciafy. MoK yikzyil gibi farkl: isimiar verlmistr.
A Tarihin gajlara synimasinda evrensel nisl
T o olaylar giz dnimde bulundurulmugtur: yarimn b
masi, Kavimler Gogd, Istambul’'un Fethi, Fransiz
it
Science and Technology Detail from History 9, uneven spacing

-1 -
Boliim | DOGAVE INSAN

@ BIYOCESITLILIK

i | FROSISTEMLERIN iSLEVISL
- ENERJL AKIST VE MADDE DONGU

o 517 EROSISTEMEERININ iSLEVISE

Temel Kayrgy,,
® Bivacesithili 2
.5 eagrlul-kr

Unit page of Geography 9 . ] Unit page of Geography 11
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—Torkberde Deviet

C.KLASIKDONEMOSMANLI DEVLET TESKILAT!
1.0smant Deviet Anlayisi

OSMANLIDA DEVLET ANLAVIS!

R — e i .
Kustaegis By 4 uwm -
- Vnanta s e

iyt csirgare
Dervis San Saltuk. Osman Gasfye gu B30d0 veric

incts kendinden Bncski Tar

maida bitkis Torkiye Sk
it ve linarian ta Sk abmigee. Bl S0

i, btk bl 1 byl slotmlpein Indurin emeriirn

devlet hurma asamasinda Tarklye Seiquidu Devietfnde gérev yapmis deviet

ABRAHAM LINCOLN'UN DEMOKRASI VE INSAN HAKLARI
MUCADELESI

Abeaham Lincoln (Abraham Linkoin, Resim 2.4),
12 Subat 1809'da tahta bir uiibede dinyaya geld.
Babas fakir bir giftgiydi. Abraham'in efjitimi geligigiizel
vesildl. Bu, henliz dizenk bir tanmin yapilamadis za-
maniarda sren bir editimdi. Ginki o, babasina yar-
dem atmek zorundayck Toplam olarak sinita gegirdigi
zaman, bir yildan fazla defjildi. Babas: bu kadar efjiti-
min ona yetecesini diginiiyordu. Abraham, dumadan
galtgayor, tm kazancini babssina verfyordu. Yasalara
gére bityle chmas) gerekiyordu. Ancak yimi yagndan
‘sonra kendi parass kendisi kullanabilird. 1831 il ba-
hannda bu kogullara daysnamayarak evi terk etti. Avu-
kat olmaya karar vermigti.

O swalards Amerikan Bafmsizhk Bidirgesi'ni
‘okumusgtu, Bidirgeds 6m il boyunca unuimayacadi su
stizles yer akyordu *Inaniyonuz ki tim insanlar egit ya-
ratimigtr ve yaradanlan tarafindan kendilerine yaga-

www.usa-journals.com

ma, Bzgorik ve mutkdugu arama hakia verimigte.
Kendisine bir ig buldu ama 2vi ve parass yoktu, Ksa
siirede bunlan elde et Zekas ve konugma becsrisi
‘sayesinge birinci sini bir svukat oidu.
- O danemde Amerika Birlegik Devietier kuzey ve
I Tirk
A arir T Dotaart, okl ks o v Sate s iy anay ayslatisd olaraic aynimeg. Cilley cystatiar, os-
“devisti abet milddar’, ‘nizam) Siem” ve "kanunu kadim” esastan il sdrekilik nig pamuk giftlilerinin bulunduu bir alands. Bu gifik-
kazanmigii. ;.
“Devien sbet midder” aniayisi fla dsvietin sans: r yasauimas larcla kiatar cakyeck KDl ashiplorl hichi ly yapimes
hedafienmig, “nizami alem da bu hedafin nvnanmsummrm tiban e lareh ama gok zengindiler. Kaleler, bitin gin algirar-
. Highir haidan yoltu. Qkuma yazma Sgrenemez.

izinsiz svlenemez, mahkemede tanddi yapamaz, ken-

OrtaAsya Trk
gaoensman Isaiyetin getr gem.g. Kihirel degrlr vo hékim oldutus colra-

i,
i die et p -ty adewal, phekri s
hisseturmistr.

saglamaknr. Bunu her

amag.
seyin Gstiinds ghren Osmank sultanian, nizam: Slemin
el ssgiamas ion hatiin adsiedl e

~ gt dilerini Bidirse blle bir beyaza karyi koyamazisr. e

B T Toprak gibi onlar da sahiplerinin maiyd:. Satiabiriar, miras trakdshilirerd.
'B'“‘ﬂ‘ﬂ‘"!!“‘m "'Q‘EY“" “"'“""’ T i Kuzey eyaletler, sanaylisgmis, daha demokret biiigelerdi. Bu bélgelerde kel yasakh Insania-

P tarpla Macar nn gogdu, kilelifin giineyde de kaldmimasindan yanaydi. Lincoin de buniar arasndaydi. Lincoln, kdle-

g hE -dm Mies | e Baioomani Biica, dovit o, davit it

Tk va onunia g her ey neffat ocyordu. Egik v demokras temelir 2arna kusuimus oan Ot
esinin korkuyordu. Partiye katlan Linpoln, 1860°da Amerika
e b s byl s m" o2 o Biriegik Devietier'nin on altne bagkan okdu. 1861'de de Amerikan kg Savagi bagiady Savagn bitmesi
Gk boylan fle beslenp kisa sirade giglenms. lsia ‘genskiyorch. Lincoin'lin bunun igin kblelerin destsfline gereksinimi varch. Ama kife olarak el kuzs-
feminﬂen sonra gesith unsurlara hakim huyuk i e Mu £ 5 3
e ettt M i o ok yi istekle ve hevesle destekieyacek f2g0r insaniar olarak Onlann 629000 bagkanin elindeyc ve ar.

i b bl ‘uk 0, bunu onlara teslim etmek istiyordu. Zorlu savagler oldu ve pek gok insan Gidd. 1 Ocak 1863 g0-
“Doamanit olerek Badas stmiglerds. ik . o
e i i i Lincol s zsfrid kazannds. Bu zafer, sy slonind kazasdsn 2afercn Oteyel. Lincoln miyorler
ity e ok ;e Sy e b o ca kblenin Bzgariiding ilan ediyordy. “Emrediyorum ve biidinyorum ki Amerika Birlegix Devietler'nin
‘sahiptir, Devist yrimisimier on. mezhep, wician
Gzglitil yaminda kendi ol comasi setanor iginde

arssindai lighileri dizenleyen kanunler meydans getirimis ve

&1

History 11, page 30 Democracy and Human Rights, 61

BILGI KAYNAKLARIMIZ 1. UNITE: XX, fuZTILSASLMlINDI\DUhVn

s A1 DONYA SAVASI VE SONI 3
Haydi Disiinelim \ Kavramiar bt :
Sosyal bigler darsinda bir mmyuam;nnmnnw 2 Paris Konfarans! 4
kayriaklardan yararlaniyorsunuz v Birinci elden kaynak 3.1 Dunya Yapilan B
+ lkinci elden kaynak 4_1. Dinya Savagr'nin Sonuglar. 7

8. SOVYET SOSYALIST CUMHURIYETLER BIRLIGI (SSCB), ORTA ASYA'DAK
Sosyal bilgiler &gretmeni, Zeynep'ten “Atatirik'n bilim ve teknolojiye verdidl Snem™ T VE TOPLULUKLARI. a

Konusun ele alan bir azagira yapmasini istedi, Zeynepin bu arashrmany, bir rapor
olarak 4 sunmasi énce garsvini
eksiksiz ve zamaninda yarine gatirebimek icin bir plan yapti.

t Siz de bir aragtirma konusu belirlayiniz. Ardindan bir callsma planl hazidayarak
Zeynep'in galisma plant ile kargilagtiriniz,

'da.
a WNHSUBGI‘HMI

Zeynep, galigma planindan yarar-

b. Fransa ve Orta Dofl
lanarak yaptist agama- UZAK DOGU DA YENI BIR Gl]f JAPONYA
lanni ve aragtirmas) sirasinda nefere Cadome: P F_ﬂ:i INYA EKONOMI
karsilaghiding raporuyla birikte sinifta T Siaihi 1. Ekonomik Kriz Oncesi Dinya.
arkadaglanng sundis. . -:f»-’MJ dehilco faﬂ-u yapared = B rmwgmc‘w {Kara Parsembs) e
skl wlssacnd.
2 i ARAS| AVRUPA, 2
i (il o i Aol S . BBl G ]
Arkadaglar, bilgi evleri olan Aot ik Eaceds o 2 da Ekanomik Hayat 3
iy e Ao ndiite éncodsigeceiim.
kmugnmlenn au;mmn yapanlara o A ey B am iy 28
i i A K B ey G Koussiws nbioncl clariilin sroplomengin (8 a Halya'da F: 28
o o e Keihrmanin sanuscnde, ld sl rikiton T
Kaynaklann bulundugu batmer yer alr, 5 g
Birini elden kaynaklar, ikinc: eldan Alyidied dolloansok fir papar oo B ama.'u‘vw mmm"MMv;m =
kaynaklar v siirel yapnlar g
alers ralara konulanna gére ciczifv, Arenan G, t 3
kaynaklarin kolaylikla bulunmast igin aderecagiin g |.m5 Poftikadaki Geligmeter. 33
kataloglar dazenlenir. ou 2. Turkiye'nin Milletier Cemiyetine Garigi 3
ilamlar b Balkan Antan 34
da yapimahtacir, < Worreu (Monisd) Bogazlar 35
> - d. Sadabat Pakt 36

i

ZeE
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Bitirimizive bagkalanr deria
i ankamak gin ne yaprmaliyu?

kazckannin en onemili sabeplai oo
snda alkolu arog kulonmok ve oy
hiz yopmak gelir. Bu dunimundio ki)
Gnceiide sugu kendinde aramalick,) "
Gk okl ve irade sanibi insann o 0 1 7 Bfkeyle Kalkan Zararia Oturur (Tirk Ataséziil.

Atasdziinde insankar arasinda i rar veratilaced
urguianyor. wmnmlmmmmpmwmmmmgﬁm
hwhmﬂiahﬂwiaﬁgmh:ﬂshﬂ

20nniu ve segime dayal cimok ize-
o Bl ksmai. Kalbimizin Golgmosi,

) Fotografiara vardu? Oumsuz lletisi
* min olduguny
| “Herkes diinyay degistirmeye caligiyor "

Gevremizeeh insankara isteklerinizi kabul effimneye galismak onlan deffglimek ankamina oelr. Oysa ki highin

Bu durumda

Galigra Riimak aitar. Bu nedenis olemiy fiski kurabiimek igin katamizdaki kurallara give dawanmak yerine oriak
dawaneg gekilert buimaliyz. ya da dier ign
disinindz. Davraneglanniz yukandaki ladelerle karsilastinniz. E

17

rn

Religion Culture and Morals 8, 8 Social Sciences 7, 17

+ Bulsgn: hastaliklann ontays glkmasni engellemek,
# Gavrayi it ve ssghikh

- Kimsesi P imak igin sagik
sigortasi, lag temini
# fgme suyunu, halke ucuz ve adaletli bir bigimle safiamak.
Efitim Hakka
o yuaioiy oy gug. insanin bunian gasgirebimasi ancak agitmis mimiin oiabi-
an, sahip olduu - Insan oima
jtimie kazanuabir. Bu peir. Utkernizde, editim
hakda, i Bfjranio

maz..." ifadesiyle givence aluna aknmigtr. Aymi maddede aynca:
.EGitim ve Gjretim, Ataiirk ilkeleci ve inkisplan dofitusunda, cafidas bilim ve efition

easstarima gore devietin gozetim ve denetimi altnda yapilr..”
- ¥

«.Deviet,

cryls bursiar ve baska yollaria gereki yardimian yapar. Devlet, durumian sebebiyle Szel egitime
* bikfiier yar 3

Oikemizds herkes, egitim haklndar a i, i, cinsiyet,

Tac Mshal Turbesi

TAC MAHAL

Hindstanin kuzeyinde. Ara. kenl yakiriamnda, Hin-Tark Imparatoru Sah Cinan'in
jim Mamtaz Mahal igin iy bir trbedir, 1866'da dlen Sah

S e e ke
Tac Mahal, Camna Imadimin giney kiyisinda, yoksek duvarlaria cevil ks e bir

ahgenin igindedis. Tﬂnwyemnﬂhnmulmhmnﬁqdﬂz

Gecan Gort kanal Wrbenin Gndndeki blyOk havzda biresir. Tac Mahal, bir on
tagindan 1.30 - i kaidenin
izerine oturuimustur. mmmw@mmmw.ﬂmﬁgm

3

izgen bigimli tir. Sodan biimii huamn

s i 75 melredii.

kiigik kubbe daha vard. Torbenin icinde plani mekanin
o 2

Democracy and Human Rights, 13 Art History 2, 29
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Edeblyat; disince, duygu ve hayal Orlnkerini s52 veya yaz: lle anlatma sanabchr. Edsbi-
Yat her toplumun kendi kit ve i Gzeliklerini tagt. Sir, nesi bl tirieri de vardie.
Dramatik sanatlar; Sahnodo oynanmak (zo1o hom sessel homds gérsel sanatlardan ya-
rartaniarak yapilan dans, opera, iyatro gibi stkinfiklerdir
ans; Mazk sesine uyularak duzenienen vicut hareketierdis. Dans insantanin kendilerini
ifade etme bigimierinden biridir ve evransel bir sanafte.
Bale; gizen, bt i

Opera; 6 iGtind veya biyGk ‘olarak i sa
naticr. Operet: eglenceli hafil konular Gzerine yaziep bestelenmistic Operette milziksiz Konugma-
far bulundud gibi dans, bale sahneleri de vardir.

takil vaya benzetmek yollany-
Ia belil yerlerde seyirci sninde caniandinimas: sanatidir. Trajedi, komedi, dram gibi torler vardir

2. SANAT TARIHI NEDIR?

Sanat Tarin; tarihsel alug iginde plastik sanatlar olarak da . heykel, rmsim

Kilerini inceleyen bilm dalir
Gegnigien ginamize kadar gelen 1m medeniyetierin sanatin inceleyen sanat tariinin ko-
ve tarih bimi i ., i
. Avruparda 17.yy.rlan sonra gelisen sanat tarih bilmi Oisemizde onem Kazanmaya Gumhurlyet DG-
nemi il baglamgtr.

3. KOLTUR - SANAT iLigKisi

Kt b i 0
nucunda artaya konan eserer toplumiann gegmisten deuraldiklar ve kendilerinin de kathida bulu-

i aktardiklan yagayis ve diisnca Grinleridi. Toplumun dlsiincs zonginlis,
elegtri aniayis yagam bigimi, naclan, eQdimi yani aft oldugu Kiltirin bitin izler sanat esederine
yansir. Bir topluma ait lan insan, kendi katorel mirasin) grens, onu yagatir ve korur. Boylece kal-
tarel vartidann sirekilgi ve gelismesi saglanmis. olur. Kl ve sanal ayrimaz bir bitandds.

CP20 Color Harmomy

Tradnional, akhough not always accurate, nides suggest that colors harmonize best when
they are dose 1o each other on the hue ciecle, on oppasite sides of it, or on the tips of an
o " i Tonk

n

Art History 1, 11
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